
 
 

 
     
 

BIO:  In attempts to dance about Shellshag!s architecture, they!ve been explained 
as an amalgam of The Breeders, Sonic Youth, The Ramones, DFA, David Byrne, 
Guided By Voices, Moldy Peaches and early SuperchunkÑ and, because they!re a 
male guitarist/female drummer duo, those touch points (Jack and Meg, Matt and Kim, 
Juicifer) get tossed around like so much confetti, too. They!ve played with everyone 
from Iggy Pop, The Slits, The Cramps, Lightning Bolt and J. Mascis to Evan Dando, 
Les Savy Fav, Shonen Knife and their label mates Screaming Females, and their first 
(and now out of print) Gary Young EP was recorded by Pavement!s Gary Young in 
2004. Together, Johnny ÒShellÓ and Jen ÒShagÓ, have forged a legacy on both coasts 
over the course of this crazy thing we call life: as seminal members of the "90s DIY 
scene in San Francisco, they ran the now-legendary public arts space Starcleaners, 
the former home of the Dandy Warhols, Brian Jonestown Massacre, The Residents 
and others, they launched their own label of the same name, releasing Destroy Me, Iʼm 
Yours in 2007, and they moved to Brooklyn, forming Shellshag and becoming integral 
members of the Jersey-based Don Giovanni family of artists and musicians. 
 
The thing to get, though, is that, aside from the universal truth that all roads point to 
now, it!s not their back story, tour history or the fishing lure mentions of the scads of 

played-withs and sounds-likes that is of import. What is of import is that, with Rumors In Disguise, Shellshag has not only made their most incredible, 
inspired, hooky, crunchy, distilled and concentrated record yetÑ they!ve made the record that will define what making music in the new decade 
should be like. Joyous, raw, engaging, innovative, personal, weird, loud, fucking communicative, inclusive, pure. You know, the kind of qualities that 
made the experience of digesting and living music magnetic to begin with. That!s this record.  
 
The record!s heart-theme is made up of the stuff we all, as evolving humans, struggle with, as the band explains: ÒMost of the songs on the record 
are about hope and despair, love and survival, death and fear.Ó From the grin-laced stubborn pride in Shell!s vocals on ÒResillient BastardÓ to Jen 
Shag!s tom-heavy heartbeat rhythms on crunchy duet ÒMeans That MuchÓ, every inch put to tape is as real as it gets. Finding honesty and purity of 
creative expression in the vastness of what our musical landscape has evolved into is a more difficult task than ever before, and it takes a band like 
Shellshag and a record like Rumors in Disguise to answer that search. Now, listen.  
 

PRESS QUOTES: You know what!s great sometimes about DIY punk rock? For all the petty shit that can go down, it can be an open 
door which interesting, inventive bands are invited to play, even though they may not fit a recognizable pattern. Shellshag!s a perfect example of 
that, as they remind me simultaneously of bands as far flung as Bongwater to the Pixies, from labels like AmRep to Merge, but it ultimately sounds 
like a big bang has exploded in these two folks! heads and they!ve done a great job of worm-holing that unique universe down on vinyl. And they!re 
welcome to play backyards and basements, down with strumming This Bike Is A Pipebomb tunes when equipment malfunctions, and putting out a 
record that!s as challenging and ethereal as it is melodic, snappy-crunchy, and feisty. For those of you who don!t mind some mental stretching, via 
the naked cult of Hickey, to Fleshies, to Guided By Voices, to made-up lullabies, and who also want a rump-shaking payoff for all of that 
experimenting, look no further. Neat, neat, neat. ÐTodd Taylor, RAZORCAKE  
 
Like White Stripes, these locals are a boy/guitar, girl/drums duoÑ but unlike Jack and Meg, they're much more rabid and raw about their love of 
garage bands. Because they're much lighter on melodies, they're considered a cult act, but that's just fine with them. They're worth catching live if 
only for their memorable finales, which usually happen somewhere in the middle of the crowd or even somewhere outside of the venue. VILLAGE 
VOICE 
 
... it's a shitload of fun. They sing back and forth and rock out to some choruses that rival the Vaselines in their weird catchiness. After closing with 
the great "123," which repeats a chorus of "One, Two, Three," the two stomped on Shell's guitar while constructing a sculpture out of their hybrid mic 
stand and Shag's drums. There's no way anyone can watch Shellshag without having a good time.Ñ NEW YORK PRESS 
 
As soon as we saw the 6-foot tall male singer in girl jeans, a skintight tank top (with a fake dress shirt collar and zebra-striped tie painted on it) and a 
cropped gold lame sweater holding a star-shaped guitar, we naturally thought, "joke band." But then we heard the tribal, Melvins-ish sludge-metal 
sound he made with the girl drummer (wearing bells on her ankles and around her waist). Tribal metal sleigh-bell grunge is the next big thing Ñ  and 
guys wearing girl jeans with tank tops is the next big fashion statement.Ñ MTV.com  
 
The biggest surprise of the evening came with SHELLSHAG....just mesmerizing. They are a male/female duo with the male half on guitar and vocals 
with the woman on drums. I realize that my description of them sounds like The White Stripes, but the music was way rawer and the show much 
more uninhibited than Jack or Meg. This was pure, kickass rock and roll! To prove their point further, they destroyed a floor tom at the end of their 
set with both members (and several members of the audience) helping out with the destruction of said instrument by poking holes at it on both sides 
with drumsticks! It was a site to behold! It was a hard act to follow...--BIG TAKEOVER  
 
Shellshag is a spastic, minimal, two-piece, rock band spewing the sound and tradition of old punk with the feeling and noise of no wave...These 
minimalists have a thunderous sound and an innovative approach. Their noisy, pop hooks have catchy phrasing, tune and melody; their noise 
infiltrates these hooks and words. Although they are often compared to X, The Desendents and the Raveonettes these two zany performers create a 
sound and image equivalent to none and second to only themselves. Shellshag has blasted minds and changed lives...see and hear for yourselves, 
that is, if you have the nerve.Ñ MASHFEST 
 
My head is still sort of swimming from the amazing set this morning.Ñ CMJ
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LINER NOTES:  
 
All songs written and recorded by Shellshag.  
Guitar and vocals: Shellhead  (Shell/John Driver) 
Drums and vocals: Jen Shag  (Jennifer Shagawat) 
 
Mastered by:  Tom Ruff at Asbury Media, Asbury Park, NJ. 
 
Recorded:  
Rodent Records Recording Studios in San Francisco, CA., 
August 2009, on Studer 16 track 2" analog and Pro Tools, by 
Eric Haas and Elton Ridge. [tracks 1,2,3,5,6,7,8,10, and 13] 
notes: Vocals done with  Neumann KMS150 mic  Neumann 
U47 tube mic, Neumann 
M249 tube mic. Notes: Microphones used by Janis Joplin, 
Neil Young, and Green Day, just to name a few. Used 
analog board used on Alice and Chains records. Billy Talbot, 
bass player from Crazy Horse [Neil Young] has been 
recording a masterpiece at this studio for the last 3 years.  
 
Hunt Studios in Millstone, NJ, September 2009, on 16 track 
1" analog, by Eric Bennett and Marissa Paternoster. [tracks 
4, 9, 11, 12, 14, and 15] Notes: This is a squat red building in 
Western Monmouth County. 
 
Additional perfor mers:  
Jason Lee: guitarist, singer-songwriter from Static Faction 
[Jen Shag's band from early 90's-Smilex 
Records/Starcleaner Records], Aerosal Species, and 
currently The Rabbles. From San Francisco. Has worked 
with Brian Jonestown Massacre, John Dwyer of Thee 
Ohsees, and Kip Malone of TV on The Radio. Plays 
psychedelic guitar on Ò1984Ó (1), ÒMeans That Much To MeÓ 
(3), and ÒWake UpÓ (13). 
 
Marissa Paternoster: guitarist, singer-songwriter from 
Screaming Females [Don Giovanni]. From New Brunswick, 
NJ. Named Village Voice!s "Best Shredder of 2009". Plays 
guitar on ÒSave YourselfÓ (9) and ÒMuster UpÓ (11). Back-up 
vocals and handclaps on ÒRumorÓ (12). Co-engineered the 
recordings at Hunt Studio with Engineer Eric Bennett; tracks 
4, 9, 11, 12, 14 and 15. 
 
Nick Dumitriu: guitarist from Turn Me On Dead Man 
[Alternative Tentacles]; currently in Lagurds. From San 
Francisco. Plays guitar on ÒResilient BastardÓ (2). 
 
Greg Turner: guitarist, singer-songwriter from The Chantigs 
(Rodent Records). From San Francisco. Vocals on ÒMeans 
That Much To MeÓ (3). Notes: He does a vocal that sounds 
like an organ. 
 
Eric Haas: guitarist from Midnight Bombers. From San 
Francisco. Plays guitar on ÒFlowers For JulieÓ (5) and ÒHe 
Said She SaidÓ (8). Engineered the recording and mixing at 
Rodent Records Recording Studios with co-engineer Elton 
Ridge; tracks 1, 2, 3, 5, 6, 7, 8, 10 and 13. 
 
Cait McLaughlin: From New Brunswick, NJ. Back-up vocals 
and handclaps on ÒRumorÓ (12). 

 
 

TRACK LISTING:  
SHELLSHAG  
RUMORS IN DISGUISE 
(DON GIOVANNI, 2/9 /10)  
 
Side A  
1. 1984 
2. Resilient Bastard 
3. Means That Much To Me 
4. Crashing Rockets 
5. Flowers for Julie 
6. Dirty Looks 
7. There for You 
 
Side B  
8. He Said She Said 
9. Save Yourself 
10. Get Right 
11. Muster Up 
12. Rumor 
13. Wake Up 
14. Rock and Roll Ruined My Life 
15. Carry On 
 

CONTACT:  
 
National, Web, etc.: Joan Hiller Depper, Riot Act Media  
joan@riotactmedia.com. 206.890.9906. 
 
Tour: Nathan Walker, Riot Act Media  
Nathan@riotactmedia.com 
 
 

LINKS:  
 
Bio, photos, cover art, MP3s, etc: 
http://www.riotactmedia.com/artist_shellshag.php 
Tour dates: 
http://www.riotactmedia.com/tourdates.php 
MySpace: 
http://www.myspace.com/shellshag 
Don Giovanni Records: 
http://www.dongiovannirecords.com    
 

 


